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The Imagination of Time
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KOMORI Haruka + SEO Natsumi, Double layered town/Making a song to
replace our positions, 2019

Photo: Tomomi Morita
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MIHARA Soichiro, Natural Observation, Formation of nature, 2019
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Courtesy of Aomori Contemporary Art Centre, Aomori Public University
Photo: YAMAMOTO Tadasu

3 AINIFU—5A L (EBSfE) SF

B (ITFE T DDIEB DN SFAME KK, FHORZHAEITDDE
B350, EFNFORERE——FHOFREADRELA, IRECDIN D
Tn<,

RB> - FOSR (RyARILT>FH—) 20194
Stan DOUGLAS, Doppelgénger, 2019
© Stan Douglas Courtesy the artist, Victoria Miro and David Zwirner
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Shuzo AZUCHI Gulliver, De-time #30, 1985 [related
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Stan DOUGLAS, Doppelgéanger, 2019

© Stan Douglas Courtesy the artist, Victoria Miro and
David Zwirner
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GUAN Xiao, Just a Normal Day, 2019 [related image]
Courtesy the artist; Kraupa-Tuskany Zeidler, Berlin; and
Antenna Space, Shanghai.
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Grada KILOMBA, ILLUSIONS Vol. II, Oedipus, 2018
Installation View at Goodman Gallery, Cape Town, 2018,
Courtesy of Goodman Gallery

SRIIAT 4 P2 ESUT. BRZHIBEL, LLEOTEEZERRLTEZFO/N FU
2B (A7« TR OFEFRPONRXME. BFRNLQRANS, BREGO/NDTA -T2 T2
ANREZESUTEDET,

55 1 2[EBHEHFGR R EBKTS | 6



HmPEER |

INFRIIDW+HEEEE
KOMORI Haruka + SEO Natsumi Fih

BRIRIVERD/NFR (1989FEFHMEEBEEFEN) CBERTHERDEE
(1988EFEHEFEEEN) DI1=-wv b, BEAXKELZZT OMNFITTE
EfMA. 20126 LD 3ERM. EFEEFISEMICES VRN SHIE
[CED#D, 20155, FILTEHITIMEEEBIIC, T BREU
RBRNSEFZE DL M - —%tEEIEANOOK (DB <) &F/IZIL.
WEICHEEEYT, BECEIEHTOREEMEDB DI DERE
O LIAh'S, £EEAR =K EIRE % §iE,

INRIEDM+HEEXE (CEDFS /ZAMDSEZHRD) 20194
KOMORI Haruka + SEO Natsumi, Double layered town/Making
a song to replace our positions, 2019

Photo: Tomomi Morita

RAXRKELZ S OMNFICRILZMR & U TR (BB ZIT D0\RIE DN + EESE. 2031FD
KHKEHDODHDIIN'S, BALIBEORKHEICRESESHE (CEOFE /RO S 2ZmO) & LR
B THET.

= JREE—EB
. . I\
MIHARA Soichiro
HRICH U THAMIZS AT LAZERL. . 8. REHR. 1. 8
Y. B, [, TEUTCEFRE. MEBEYIRKRO =] ADFR
FHMREARF TND, 2011F KD, 70/ 02— EH20OBFREZ
ERIIEHICEAET—ICLETOZ O C=ERNTERT,
2013F K DFEHIEE U TIBE N SHEWMR. EBRFRNS/ A
A7 —SRET. EMOFLNSBRIRE(CEDFET. INET
[CET8HELIEFIZEED CTET,

ZIREE—EB (BRADER. BRADAMK) 20194 [SZKMR]
MIHARA Soichiro, Natural Observation, Formation of nature,
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Courtesy of Aomori Contemporary Art Centre, Aomori Public
University Photo: YAMAMOTO Tadasu
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Courtesy of Ben Rivers and LUX, London.
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