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B35, BEEERED

5 10:00-20:00 (B#Ai218:00) X ABREEN3045ET Time

e ABER(—Smo7nssnakERix)

facilities, galleries, etc.

Admission Free (Some programs are charged.*)

10:00-20:00 (Until 18:00 on the final day)
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as screenings etc., and certain online
programs. *We recommend that you book
online. *Kindly note that hours and details
are subject to change. Please check the
latest information on this website.
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The Tokyo Photographic Art Museum will take necessary measures to prevent the spread of the novel coronavirus. Temperatures will be taken at the entrance to the museum. Visitors who have a high fever or those who are not wearing a mask will be
refused entry. We ask for your understanding regarding the inconveniences.
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Photographic Art Museum and Arts Council Tokyo (Tokyo Membership of Tokyo Photographic Art Museum
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The Yebisu International Festival for Art & Alternative Visions is a unique annual event founded in 2009 which combines exhibitions,
screenings, live performances, and talk sessions. Over the years, the festival has aspired to be a forum for exploring the question of
how to nurture and sustain the development of visual expression and media with a wide range of stakeholders, while revitalizing creative
activities in the visual arts.
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SCREENING | Cinematic Experience on the Movie Screen
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The 1F Hall of the Tokyo Photographic Art
Museum functions as a venue for daily
screening programs that were assembled
specifically for the Yebisu International Festival
for Art & Alternative Visions. The diverse
lineup of works by creators from Japan and
abroad ranges from feature-length movies
to experimental films, documentaries and
animations, as well as pieces of contemporary
art. Some of the titles are shown in Japan for
the first time. The screenings will be followed
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by talk sessions with the respective movies’
directors and other special guests.

Also during the period of the Festival, the
up-and-coming filmmaker Endo Maiko will
present her latest online film project. This will
be an opportunity for the audience to take
a step further from online viewing/listening
as a familiar practice during the pandemic,
and discover an excitingly new kind of visual
experience.
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EXHIBITION | Provoking Senses and Thoughts
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As part of the Yebisu International Festival for
Art & Alternative Visions 2022, various types
of exhibits will be on display at three exhibition
spaces of the Tokyo Photographic Art Museum,
in line with the festival’'s general theme, “After
the Spectacle.” Revolving around a project in
which guest curator, filmmaker and photography
researcher Kohara Masashi links the museum’s
collection to documents related to expositions,
the program on the third floor examines the
subject matter from the viewpoint of history, from
international expositions in the 19th century up
to the present. On the second and basement
floors, a broad array of works by contemporary
artists further stimulate the visitor’'s experience
and exploration of the festival’'s general theme. In
addition, an artwork will be installed for all visitors
to Enjoy at the outdoor location of the Center
Square right in the middle of Yebisu Garden
Place. Look forward to a stimulating and thought-
provoking program of installations, photographs,
historical documents, performances, etc.

[Left] Visayan Natives, Philippine Village, St. Louis World’s
Fair,1904, Private collection [Right] FUJIHATA Masaki,
Voices of Aliveness, 2012 [Related image]
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[Left] SORA Neo, Laura LIVERANI,AINUNENO AN AINU, 2021/ 73 min.
/ Dialogue in Japanese, English and Korean (with English and Japanese
subtitles)[Right] ENDO Maiko, X, from Online film, 202 ©Maiko Endo
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Staged in the Hall, Lobby and Exhibition Gallery
of the Tokyo Photographic Art Museum’s
first and second floors, are performances
that push the boundaries of conventional
visual expression. Visitors can look forward
to experiencing the museum setting in a
completely different kind of light.

The list of the festival’'s attractions is

completed by talk sessions with featured
artists and other special guests, which will take
place on an open Internet platform that is freely
accessible to anyone.
In addition, symposiums with a diverse lineup of
panelists will be held as another opportunity for
digging deeper into the general theme, "After
the Spectacle.”
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[Left] Teshimausaginingen Theater [Related image]
[Right] TOYODA Hitoshi, NAZUNA, 2004-2022 (from
ascreening on the banks of the Tama River [2008])
[Relatedimage]
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YEBIZO MEETS | Learning and Exploring
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Focusing on the exhibition and experience of
visual/image culture, “YEBIZO MEETS” aims
to serve as an “open stage” for a large number
of people to familiarize with the field of imagery
from various angles. It will provide visitors to
the film festival with hints for understanding
the individual works on the diverse and genre-
crossing program.

New this year is the “YEBIZO MEETS
Educational Program” that augments the line-
up of educational workshops for a variety of
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participants, and other exciting opportunities
for encountering new and unfamiliar works,
and discovering ways of appreciating them.
“YEBIZO MEETS Partnership Program”
is organized by the Yebisu International
Festival for Art & Alternative Visions, together
with local cultural facilities and networks.
Exhibitions and other events realized in
cooperation with the local community, take
place at various locations during the festival.
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[Left]“Art Appreciation Workshop with the Visually
Impaired" at the Sawada Tomoko Solo Exhibition (2021)
[Right] TAKENAKA Miyuki, Sounds of memory (Related
image), 2020, installation view of Art Award in the Cube
2020, Gifu
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The pandemic, an event that none of us had ever experienced before, has caused
significant changes in everyday life. The visual media that are increasingly
penetrating our daily routine, have become familiar tools for reflecting the various
transformations in the realms of society, politics, economics and culture. In this day
and age, information on any kind of event — be it a festive occasion, awar or a natural
disaster — come across as a spectacle of sorts. While some accept this more or
less unreflectedly, others analyze the phenomenon in rather critical ways. Themed
“After the Spectacle,” the 14th edition of the Yebisu International Festival for Art &
Alternative Visions examines the history of the (moving) image and expositions from
the 19th and 20th century up to the present, in the hope that the various featured
works willinspire new perspectives on visual culture and society in the future.

Yebisu International Festival for
Art & Alternative Visions
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AFTER THE SPECTACLE

3F Exhibition Gallery, Tokyo Photographic Art Museum
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Visayan Natives, Philippine
Village, St. Louis World’s Fair,
1904 Private collection
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Still from Lumiére Freres’films,
ca.1895 Tokyo Photographic
Art Museum
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Courtesy of G/P Gallery
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Projection for the next three
thousand years, 2021 [Related
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Courtesy of Shinjuku
Ophthalmologist (Ganka)
Gallery contemporary art &
subculture
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Buyer Walker Rover (Yiwu) Aka.
There then, 2019

©Amalia Ulman. Courtesy
Amalia Ulman and Wuzhen
International Contemporary
Art Exhibition.
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Walking in Strobe Light Rain,
2015

Created for Exhibition
“Motion Science” at 21_21
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Meet Again - | Shall Create, So
We Can Meet,” 2020 [Related
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Index for a Obake Tokyo:
Introduction, 2021

Lecture performance
produced by and premiered
at the Theater Commons
Tokyo '21 Photo: Shun Sato
[Related image]
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FUJIHATA Masaki
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Samson YOUNG ODA Kaori

{Voices of Aliveness) 2012
F [2EEH]

Voices of Aliveness, 2012
[Related image]

{The World Falls Apart Into
Facts) 2019/2020%

The World Falls Apart Into Facts,
2019/2020

Production documentation/
Photo: Lily Yiyi Chan

(Day of the Dead) 20214
Hl1E TR SR
Day of the Dead, 2021
Produced by Ichihara
Lakeside Museum
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Samson YOUNG
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1F Hall, Tokyo Photographic Art Museum
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Ainu — A New Portrait
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AINUNENO AN AINU, 2021/ 73 min./ Dialogue in
Japanese, English and Korean (with English and
Japanese subtitles)
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SASAKI Yusuke, Cinephilia Now Trilogy
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Cinephilia Now: Part | - Secrets within walls,2020
/103 min./ Dialogue in Japanese (with English
subtitles)
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Amalia ULMAN: Lecture Performance
Collection

Find a rich man marry his father
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(Excellences & Perfections (ICA)) 2014
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Excellences & Perfections (ICA), 2014 / 11min./

English (with Japanese subtitles)
Courtesy of the Artist
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ISHIHARA Umi, GravityandRadlianceand Previous
Short Films: Landscapes in Heaven and Hell

BEOEBRED EIC, BV —,
BLLEDT—~ICE DA, ERANT
BUVIHAA B CEREEE - 7—F 4
2 FDAEME, 2021 FOBFE(ED
DY) TIIEFREEEZXEITLF U
PERICES A4xEEARIC L, 2021
FILBLEEXvS Y —CERSNFEL
Bol, SHIE. AERICHEEORE
PHEEXEOLERGENZ - (EH
DA D DEFR) e —HRAAHT 5,

(EHDK) 20214 [SEEEK]
Gravity and Radiance, 2021 [Related image]

and Days (in the Shiotani Basin)
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C.W. WINTER, Anders EDSTROM, The Works
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The Works and Days (in the Shiotani Basin), 2020 /
480 min. / Dialogue in Japanese (with English
subtitles)
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Short Films by Emerging Filmmakers -
Fluctuating between Dream and Reality
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IKEZOE Shun, What is it that you said?, 2021/ 20

min. / Dialogue in Japanese and Chinese (with
English and Japanese subtitles)

After the SpectacleZL 7 = X —
3 »—DigiCon6 ASIA
After the Spectacle Animated

— DigiCon6 ASIA
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El& L D5(Blink in the Desert) 20214/
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SOEJIMA Shinobu, Blink in the Desert, 2021 / 10
min. 34 sec. / English (with Japanese subtitles)
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Animistic Apparatus (1) [May Adadol
INGAWANIJ and Julian ROSS program]
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Shambhavi KAUL, Mount Song, 2013 / 8 min.
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Animistic Apparatus (2)(3) Anocha

SUWICHAKORNPONG [May Adadol
INGAWANIJ and Julian ROSS program]
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[Left] By The Time It Gets Dark (Dao Khanong),
2016 / 105 min. / Dialogue in Thai (with
Japanese subtitles)
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[Right] Mundane History (Jao Nok Krajok),
2009/ 82 min./ Dialogue in Thai (with
Japanese subtitles)*35mm film
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2F Lobby / 1F Hall, Tokyo Photographic Art Museum
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TOYODA Hitoshi: Visual Diary / Slide Show
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TOYODA Hitoshi, NAZUNA,2004-2022 (from a screening on the
banks of the Tama River [2008]) [Related image]
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1F Hall, Tokyo Photographic Art Museum / Online
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The Spectacle of the Exposition
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Unknown photographer, Panorama of French Colonial Exposition, Paris International
Colonial Exposition, 1931, Private collection
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WATANABE Toshiya, 2011/06/12_2012/06/10 dogs, 2011-2012
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Fondation Maison franco-japonaise, KAKENHI (Grant-in-Aid for Scientific Research)
“East-West Comparative Studies of Popular Print as New Cultural History”
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Fondation Maison franco-japonaise, TMF — Association Franco-
Japonaise pour la Communication

19HACH B 20 HATRIHEIC DT CORRE
DOHBE LT, 77 RADITEFIIVARE.
HAOKXZEE, BigzWD L. Zo@E
DHEXLENERZ LR LET, BMNIC
BIFBIECFVRBEDLLD, £1-R/7Y
FORRMEDOHRTORARDEEMIC HAE
nExd,

REEOHR TCFIVREEAE
BEHRDELT

Popular Prints in France and in Japan

B HE:SM4E2817H(CK) ~2823H0K-
#)10:00-18:00

Q =B BLSEFvSU—/
RS ARERE3-9-25 MAP: H

0 #H&:EH KB 2PPEK
MAIL: mingatouzaihikaku@gmail.com
URL: www.mfjtokyo.or.jp/
¥2819A(£). 20H(R) cEES Y RI I A
BME(SNERD, M LRy = 794 FSER,

(BEAORH/ BEAORE) 201H425% BEAR
The Christian at death / the sinner at death, the first
half of the 20th century, Private collection

MG LERE 2/ iTo75y Mevsholkl oTEBLHLLLY —
ZME | £Y—X - oPIERE X Y7YEBEOAFRAMEER. 165,
TH—w7vy Kl

Conference and Image: French Cinema on the
Outside Il Girlhood by Céline SCIAMMA

NURBHN, F7ZUHFR o ToLTHS
FILEBOTWEDIFTIEAEL, eOa >
LZoHEIbOHEEHVWTE DL,
STREBICLE o TAREIDDT—1E
mEREY,

[H—w7y FI(EE: V- +¥7%,/2014
F£/75ABE/114%5)

Girlhood (Director: Céline SCIAMMA /2014 /
French film / 114 min) © DR

B AR $M4E28 15000
#R¥E00:00-23:59 7#iE20:10-20:40

Q 25:74>51>

@ & 1,000 EH=FARLAS MAIL:
bjmfj@mfjtokyo.or.jp URL: www.
mfjtokyo.or.jp/

M A2 Gallery

3 MmA2Gallery / Artsticker @
SticRer

MuCul

4 wmucuL

IR EZMEIC S ESRITCESIBEER - A
JIER, JoFW\TAHBEREZHEV DN
IO, BEREDLSICBEELAESES
TW/cdh. MA2 Gallery & ArtSticker
LoHRAPEHREL LT, HEEEEZAVE
HEe e CHERBEERRLE T,

DENALI IN THE MIDNIGHT SUN

FIER(Blue Denali) 20214
ISHIKAWA Naoki, Blue Denali, 2021

B AK:SM442868 () ~2820A8 (A)
12:00-19:00 %2HA6H(H).2B13H(H)
(14:00-19:00

Q =35 MA2Gallery /REEEARELLF
3-3-8 MAP:HA

@ H&:EK (kB :BX TEL:03-3444-
1133 www.ma2gallery.com £ :
ArtSticker (03-6555-3980)

[RCEDOEICESKE T

MED MED W<

FZIC KEEFBICE EBLGIDWVDB]
EEETORMERRO D L DK, KD
ATV RT xR BEGE
B0 ET, [KRIIEZDVED,

KZ(sui-ren) {EEET

SATOH Keiko: Longing for Water

EES

EBEEF (K —EIEDODNA—) 20224
SATOH Keiko, Water — a memory of DNA,
2022 ©OKeiko Satoh, MuCuL Tokyo 2022

HE B 4$M4E284R(2) ~2820R(R)
13:00-18:00

Q 435 MuCuL /EEBEARELE2-21-3
(Fv>y—IEH®E MAP:A

@ H&: E\KN KB :BX TEL:03-3446-
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Contemporary Art Gallery

CHIKA

GalleryLE#
Gallery Kobo CHIKA

5

G NADiffa/p/a/r/t

NA"i{{a/p/a/r/t

RldZEICECOICERLELLTVLA
A=T XF. B, NINTICEoTdD
TAELDESOTCRRBEBEBRLDODT 3,
BERICGE s TOWKEE (M X=P) &Y+
STTBAELETY,

Z 2 TIEBEWIERR
REAEEXITER

Someplace else:
NEMOTO Atsushi x Gallery Kobo CHIKA

BEBE(Z ZTREVIBAET) 20214
NEMOTO Atsushi, Someplace else, 2021

B A $M4E28280K) ~2826H (L)
K-+ 12:00-19:00 H - 12:00-18:00

Q 215 :CalleryIEH,/ FRMEARELS
2-21-3 MAP: H

@ H<:EKM KB : AKX TEL:03-3449-
9271 https://www.kobochika.com

Culture CentreDFTIFIfTRER 7 = 7 %
BAf#, Culture Centreld. &4 DERD
FHORRCHEDO TSy b7+ —LD—
e LT2019F L DB 2 BHR. AES
mx>nN—F HE—tH, FRIEE. &
BRET. FILEX, RiFRE. MaES.
HFHEME. Ryulka, FHEIEZ.

Words for photography
by Culture Centre

{Words for photography) Newfave 20214
Wordsforphotography. Newfave, 2021

B B SM4E2838(K) ~28208(R)
13:00-19:00

Q 435 :NADiffa/p/a/r/t /REIBEAREL
%1-18-4 NADiffa/p/a/r/t 1F MAP:H

@ H&:EKR KB : AKXk TEL:03-3446-
4977 http://www.nadiff.com/
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YEBIZO MEETSHg@IE 7075 Lld, BUFET V7L TERBOFX v S5 U -2t
BRI EMIBROT7 — FOEVFL5ABMGREBD L TITE S EFELE, RET—<[2
RY7Z 2%k AFTER THE SPECTACLE] zHB L T, BRIV BEERXP LML L
SELBATz M ERELET, ZOBRICEVINTAHATLEZEI W, MoK HZH -
TOWERECE oADK D EH BRI ZOTOISLTE, ERBEH BT LETRER
Pbbxd, =S U—bZTHELTEREZBELELTVET,

MYEBIZO MEETSHIEEIE 705 ATk, 705 LZEICRE. BEE. He@EHEG)NRLDET,
KERBEAOHEBE LY — T ) —FMICOVTIE, BT Y —R—N—BRR—TJ 5 TSRSV,

[ MEM

MEM

AEde

AL

8 AL/TRAUMARIS

TRAUMARIS

Frhoy e« FHZE Virus

Antoine D’AGATA: Virus

FHEIHEOBEILTEETVE AMICH
B 5720, BICXELHEKRLBERER
L, ERELET, AETIEO0F BN
DB ERHRROIBBEY —<IVHAST
B2 L7-(Virus) EBRe V1 WADKE
I ANBEiteE2 545 DR SR
L7zbDTY,

FY by HE(Virus)2020&E 4>z vy
FeZUTb

Antoine D’AGATA, Virus, 2020, Inkjet print
©Antoine d’Agata, Courtesy of MEM

E BE:4M452838(K) ~3868(R)
13:00-19:00

Q 2% MEM /ER#HEARELLF1-18-4
NADiffa/p/a/r/t 3F MAP:H

@ H&: \EB {kB:HB TEL:03-6459-
3205 https://www.mem-inc.jp/
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B—. ORT 4 7 AFEMICED LEPHIc
H<EYTEESNBERFY S, Ron
BZELICHLITREBICBERET S EA, HR
DETCICERINTHERT 2 TEVD
HIRLET,

REMB—. BFEFYS/
HRADETDRELER,

At World's End, Garden and Interior —
HIGASHIONNA Yuichi, TAKIDO Dorita

REMB— void+BRES 20204
HIGASHIONNA Yuichi, installation view at void+,
2020

BE B $M4E28380Ck) ~2813A(A)
11:00-19:00 (FR#&HIZ18:00% T)

Q 235 AL/ EEBEARENEEI-7-17
MAP:H

0@ H£:500@ f{kB : SPREK
TEL:03-5722-9799 http://www.al-
tokyo.jp £2E : TRAUMARIS FEERE

S; F—bh7OYbFrSU—

ART FRONT GALLERY
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ART FRONT GALLERY

*I; Theater Guild®

10 YFEI—FIE

Theater Guild

(UL e ==

TAKENAKA Miyuki Solo Exhibition

INETHIER 74 VABEZRT 2RM
ERAV, BPEETMORAALEREZERERL
TETH, RETR., Z02H0Zl%
RELBEEMIF7235mmRERARY 7 «
WLERMICA YR L—> 3y & FEE
mEEHK, AOFBTU-ED EHEKL
TLotAZEETCVWEITFET,
THEEGECROT) [SEEKR]2020F FROEE
A=A Art Award IN THE CUBE 2020 BRAS
TAKENAKA Miyuki, Sounds of memory [Related

image], 2020, installation view of Art Award IN
THE Cube 2020, Gifu

E B8 4M4E2848(£) ~28278(8)
7K-412:00-19:00 £H#% 11:00-17:00

Q 2B 7—rT70OY ¥ I Y- /EREPER
RIREET29-18 LA FF5 X ARIF
MAP: [

® #4:EX kB :BX TEL:03-3476-
4869 https://www.artfrontgallery.com

59 BHBERL L TAFHOSHRICHE S FHES
Uzumaki ZKRORFME(S TE &) EHiguchinsky

EEsMEGL:, RIETCa—1. 59
FEOFOMWMEE T — < ICHhE QA
THEINIZ DIV MERT. EORRT ST
WEHREBZAKY 74 —CTCEUOFRELT
CIEEw,

B/ FEBI>95&](N\FBEEy /a3y s
2 2R v V) OFBEE= - N8/ 200005
TES|BERESR

Uzumaki © Juniji ITO, Shogakukan / ©2000
UZUMAKI Film Partners

B HE: $M44285H(L) 15:00-16:31
Q 2575 —FNFREL/REFEARE
HET11-6 4> o0—EREIWL 1F MAP:H

@ H£:125000 EFs v FEHBA HEY:
https://theaterguild.co/contact/
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POETIC SCAPE

12 Rocky Shore

Rclk‘_v Shore

HEEBE S Somewhere not Here
WATANABE Toshiya: Somewhere not Here

BEDLELCOERBOEICH D, £1XHSF
R L TWHRWisionEBEE TR WEW
[ZZTiEGEV, EZHBIOBRRIELTY
BtLES, 2oFRICHIREZBHL:
EL3LE, B EVWE S BRRRE
HPRRKFICHFELE I,

LB E(Somewhere not Here #018) 20174
WATANABE Toshiya, Somewhere not Here #018’,
2017 ©Toshiya Watanabe, Courtesy of POETIC
SCAPE

B AR 4M4E28128(+) ~4828(+)
13:00-19:00

Q #£15:POETICSCAPE /HR#HEEXHHE
24-4-101F MAP:EHA

@ H&:EH (kB :HBX TEL:03-6479-
6927 https://www.poetic-scape.com/
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AWIBZAEDINTIZD D RIEFICIE > TLY
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A—F =2

Open Talk

TJ4 v K<L Z{Silver Painting) 20214
David MALEK, Silver Painting, 2021

BEF: $T4F2A5H8(£) ~2A208(H)
RIF I AVIAY

Bl KB TEL:070-2663-5063
https://www.rockyshore.tokyo
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YEBIZO MEETS

BEERTDT I A

RR#MEEEMEIF/ 54>

YEBIZO MEETS Educational Program
1F, Tokyo Photographic Art Museum / Online

1 PSILWVWARFEICED, CoKDRTHBHAF

A Slow Viewing Guide in Easy Japanese

AFTER THE SPECTACLE

2

Gyebizo.com) 12

R | Free

% DAL DBEREMERRICINDG o] L LT,
MGt Z BN - R T 57075 LB [YEBIZO MEETS].
SEFSESELIZBELERIOI S LI EZTVET, BERIC
BIBY v Y VEMNTEELGERELDENCEET ZFN
DD EBDLSIC, BHREANLHLPELDDT -0 ay THE
L. RNOER L2V, HRROESE ZHELET,

MEMIEY = 7Y A FTIHRBILS W https://www.yebizo.com/

BILEBRBEAEFVWTHSI I VR

Astrological Festival Guide
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TH2H4 B & BREROFHLD
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ZIELH, End VO THFET
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DYEBIZO MEETSa —F+—TZHE
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LD BRIV LERRICE > T, Lo
D ERVEEANLFVET,

PSLVLBEFREICLS.

Co<KDRTHBHAF
Q CENLF: RRHEEEMNEIF
[YEBIZO MEETSa—7+—]
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ICEDBEHLIZENETNDOEED
BT TN, Buia#giEns
fh& DfFH. & DIFRWEERERANG
WEF, 7T XAT 4 T7IVREFOTR
TOEREEET D ICIEFHEIRD
TWhEX, BREBXEEFRE
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8 3 2 A
XN S H

Q CERBF RRNSHEEMEF
[YEBIZO MEETSa—7—]

@ SEM:HEY 1V (HEMHER)

3 NI TSTILEBARIGINGET—oay S

Spectacular Workshop with PANTOGRAPH

RAMEBEEEMERT VT4 7ICED
FA—=avA—FrI9—0>av?
Open Animation Workshop by TOP Museum Volunteer Staff

HEERONR>5T5T7 EEDIC,
FHEODFA—va VvEBEHIEL.
F-A—=2arvOHHEAERELCFE
UFEd, fIEFBREZEC T, BREGMHE
ANDOERELDROZTOT T A
T9, FPHEzHHOL. 72 RXAT 4
TrIVDELAEBERLET,

B R 4M4E28128(L)
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SINE : &R
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Watch, Listen and Talk about the Festival (online program)

5

AVREISAT IVRAV b FA YT — (F¥54 )

InstaLive One Point Night Tour (online program)

BEEOFEICEADLY. ZHEAL
LEDHIIRBIERDIRZ D Z L]
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GHOEELEY, 0EDDEZIC
TEDBECZLEBNLEET. 2R
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B BE:4M4E2819A (1)

10:30-13:30
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“Art Appreciation Workshop with the Visually Impaired" at
the Sawada Tomoko Solo Exhibition (2021)
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X EMOKRTEEE. 0S5 LTEICRRDET,
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iEE# 7025 A—p.10-11 YEBIZOMEETSEBLER 702 5 L—p.12

TIMETABLE
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SORA Neo & Laura LIVERANI, AINU
NENO AN AINU

TALK | Z2E % [D] j57k# [P] SORA Neo
[D] SHIMIZU Yu [P]
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Anocha Suwichakornpong
—Mundane History

ARI I VOBES
The Spectacle of the Exposit

92/6
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E— (BB ETH
Anocha Suwichakornpong—BY THE

TIME IT GETS DARK (Dao Khanong)

INBEN /T 5 —
<> 2 (Doors)
YAMATANI
Yusuke, Doors

FZIRTAYT ~FNIFR
Animistic Apparatus

—F¥ AV Fy—T—VRVEF

£)

TALK| A= F7—=F—K>efAVHTZy
r[Pl. ¥ 2 Y 7>+ 02A[P] May Adadol
INGAWANLJ [P], Julian ROSS [P]

NEEAN A
/254 Fva—@
TOYODA Hitoshi:

B Visual Diary /
Slide Show (1)

@ #ersans
Short Films by Emerging Filmmakers
TALK | ithi& [D]. 7EZE D], &

7K# [P] IKEZOE Shun [D], Saito Eri [D],
SHIMIZU Yu [P],

ion

2/8
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ﬂ DigiCon6 ASIA

TALK |EIE& L @3 [D]. FEEES [Gl.
|l & [P] SOEJIMA Shinobu[D], ITO
\ Yuichi[G], YAMADA Aki[P]

7
7%

2/9
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Amalia ULMAN: Lecture Performance
Collection

Video interview | 7 % U 7+ Y b7 > [D]
Amalia ULMAN [D]

YZ o3>y LIFv—-N
—< VA&

AEE (EHDKX) LBEERE
ISHIHARA Umi, Gravity and Radiance
and Previous Short Films: Landscapes
in Heaven and Hell

e
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TALK |
Bi GAN[

Short Films by Emerging Filmmakers

fERIGIRE

o FZIRTAYI ~FRIFR
Animistic Apparatus

E— - 4> DL
D], SHIMIZU Yu [P]

K [P
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C.W. WINTER, Anders EDSTROM, The Works and Days (in the Shiotani Basin) INTERI
NYETFTILEBRARIGINET =T
Spectacular Workshop with PANTOGRAPH (e
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SASAKI Yusuke, Cinephilia Now: Part |

TALK | k% A %4 [D] SASAKI Yusuke [D]

RAMEREMBERI VT 1 7Ic LD
FA=avA—FvI—ovav?
Open Animation Workshop by TOP
Volunteer Staff
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PEEE S

Amalia ULMAN: Lecture Performance
Collection
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Video interview | 7< U 77 J)y< > [D]
Amalia ULMAN [D]

%

@) «rnn mEzonn B2
SASAKI Yusuke, Cinephilia Now: Part 2

TALK | £ 4 AR # [D] SASAKI Yusuke [D]

(.

in Heaven and Hell

TALK | A&7 [D] ISHIHARA Umi [D]

21:00
®3

CW.Y4>9—&F>vF—R+TRRbo—L (HELA (BROAMT)) %

MISSION C.W. WINTER, Anders EDSTROM, The Works and Days (in the Shiotani Basin)

ay”/
xhibiting artist)

IIBEN/XT % —
<> 2 {Doors)

. YAMATANI }
Viusule, DeeE @ 4 RRE (REBOBIE % 3 1)

SASAKI Yusuke, Cinephilia Now: Part 3

TALK | {54 A& [D] SASAKI Yusuke [D] )
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TOYODA Hitoshi:

Visual Diary /

Slide Show (2)

B (EHOX) LBERRE
HARA Umi, Gravity and Radiance
Previous Short Films: Landscapes

DigiCon6 ASIA
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Watch, Listen and Talk about the Festival (online program)
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BREFEIY XV VIS
Yebisu usaginingen Theater

TALK|

X
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[D], Lau
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Animistic Apparatus

(< Hz%ET
Anocha Suwichakornpong—BY THE
TIME IT GETS DARK (Dao Khanong)

DigiCon6 ASIA
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SORA Neo & Laura LIVERANI, AINU
NENO AN AINU

=
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SORA Neo & Laura LIVERANI, AINU
NENO AN AINU
25

[D]. BSAREEHD [G]. i&7k# [P] SORA Neo
SHIMIZU Yu [P]

ARE (EHhoK) LBEERE
ISHIHARA Umi, Gravity and Radiance
and Previous Short Films: Landscapes
in Heaven and Hell
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Anocha Suwichakornpong
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Amalia ULMAN: Lecture Performance
Collection

Video interview | 7< U 79 )b > [D]
Amalia ULMAN [D]
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Short Films by Emerging Filmmakers
TALK | JIIA# [D]. WWAER [G]. EK
# [P] KAWAZOE Aya[D], YAMAMOTO
Keisuke[G], SHIMIZU Yu [P]

L 3U5 e U¥rS5—= (74
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IWBEN /T 7 —
<> Z (Doors)
YAMATANI

l Yusuke, Doors

| BREVYF =T VB
' Yebisu usaginingen Theater

TALK | usaginingen[D].
FRIBE [G] usaginingen[D].
\_ NAKAJIMA Ko [G]

R, 9T UTz5—= (74
FIT 2 FAX) MEHEORERIE 18:00 £T. ABIE
2B LHBABO 0 LEETTY,

* The exhibition closes at 18:00 on the
final day. Last entry 30 minutes before

closing.
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Exhibition | Admission: ¥5600

Tokyo Phtographic Art Museum
3F Exhibition Gallery

1 The Exposition of the Spectacle by
Guest Curator, KOHARA Masashi | 2022

The Lumiére Brothers (Auguste Lumiére &
Louis Lumiere)

2 Negroes Bathing (Baignade en négres)
|1896 | Single-Channel Video (Transferred
from 16 mm film) | Silent, b&w,

50 sec. | Collection of the Institut Lumiére
© Institut Lumiére

The Ainu in Yeso | (Les Ainos & Yéso, 1) | 1897
| Single-Channel Video (Transferred from
16 mm film) | Silent, b&w, 47 sec. | Collection
of the Institut Lumiére © Institut Lumiere
Japanese women dancers(Danseuses
Japonaises) | 1897 | Single-Channel Video

| Silent, b&w, 50 sec. | Collection of the
Institut Lumiére © Institut Lumiére

HIRASE Miki

3 Projection for the next 3,000 years
| 2021| Installation (stone, light, laser
processing)

Courtesy of Shinjuku Ophthalmologist
(Ganka) Gallery contemporary art &
subculture

Thomas EDISON

4  (Kinetoscope Replica) | Year of
production unknown | 470x860x1200 mm |
Tokyo Photographic Art Museum
ISHIKAWA Ryo, Seagull | 2018 | 35mm film |
Silent, color, 30 sec. | Replica Restoration:
Spice film (ISHIKAWA Ryo, MINAMI
Shunsuke)

Laura RIVERANI, SORA Neo

5 AINUNENO AN AINU|2015-2022
| Inkjet-print print, 3-channel video
installation | Size variable

Amalia ULMAN

6  Buyer Walker Rover (Yiwu) Aka. There
then | 2019 | Single-channel video | 15 min.
18 sec. | Copyright

2019 Amalia Ulman All Rights Reserved.

| Courtesy Amalia Ulman and Wuzhen
International Contemporary Art Exhibition.

YEBISU INTERNATIONAL FESTIVAL FOR ART & ALTERNATIVE VISONS

Yoshiki, Lighting: YOSHIDA Yukio (RYUinc.)
Editing: AOYAGI Natsumi, Video Direction:
WADA Shintaro, Video production: thoasa
inc. English translation: KITAGAWA

Mitsue (Koharu Kisaragi part), IKEDA

Kay Eriko (Taro Okamoto part), YAMADA
Kyle (English translation supervisor),

Legal supervision: SUDA Yohei, Props
Cooperation: AWABEES, Cooperation:
Arts Commons Tokyo, Tokyo University of
the Arts Graduate School of Film and New
Media, RAM Association, UEDA Tsuyoshi
(RYUinc.), Lecture performance premiered
and produced by Theatre Commons '21

Pantograph

13 Walking in the Strobe Rain | 2018 |
Installation (umbrellas, strobescopes,
motors) | Thanks to NISSIN
ELECTRONIC CO,, LTD.

15 Clockwork Birdcage | 2020 |
Installation (birdcage, motors, ipads,
original apps)

HIRANO Ryo

14 KRASUE | 2021| Installation | 12 min.
6sec. | Production: CAUZSUCH CO.LTD./
FOGHORN, Robot production: Babot Inc.,
Technical support: TASKO Inc.

FUJIHATA Masaki

16 Voices of Aliveness | 2012 | Installation
| Produced by Ecole des Beaux-Arts de
Nantes Saint-Nazaire Sound Design:
SHIMIZU Yasuaki Technical collaboration:
KAWASHIMA Takeshi

Samson YOUNG

17 The World Falls Apart Into Facts | 2019/
revised 2020 | 2 channel-video, 2-channel
sound | 6 min. 17 sec. / 27 min. 24 sec.
Thanks to Ota Fine Arts | Translation:
BANDO Mami

ODA Kaori

18 Day of the Dead | 2021| 3 channel
video Installation | 11 min. 50 sec.

Cenote Rush film | 2019 | Film installation
| Blow-up from 8 to 16mm film | ¢.60 min.
(The film will be shown in four sessions
during the festival.)

"muse" series | 2016-2018 |
300x190x15mm | Oil, beads, resin, plates
etc.

Exhibition | Admission: Free

Lounge Talk | Free

Tokyo Photographic Art Museum
3F 2F Lobby, 2F, B1F Exhibition Gallery

The Lumiére Brothers (Auguste Lumiéere
and Louis Lumiére)

7  Lumiére Film Works | c. 1895 |Single-
channel video | Silent, b&w, | 8 min. 9 sec.

| Collection of Tokyo Photographic Art
Museum

YAMATANI Yusuke

8 Doors| 2019 | Mixed media installation,
Live performance | Size variable

*Live performance (10-15 min.) : 2/5, 2/12,
2/1917:00-

MITAMURA Midori

9  Till We Meet Again | 2013 | Single-
channel video | 15 min.

10 Till We Meet Again - | Shall Create,

So We Can Meet | 2020 | Mixed media
installation | Size variable

11 Sound Installation for “Till We Meet
Again - | Shall Create, So We Can Meet”
| 2020 | Mixed media installation | Size
variable

SATO Tomoko

12 Index for a Obake Tokyo: Introduction,
Dual Screen Version| 2022 | Video
installation | 56 min. | Created, directed and
performed by: SATO Tomoko, Videography:
KAWADA Jun, IIOKA Yukiko, NAGATA
Fuka, Sound recording/Mixing: MASUDA

Online

1 MITAMURA Midori [Artist] | 2 ODA
Kaori [Artist] | 3 FUJIHATA Masaki [Artist]

| 4 Laura LIVERANI/ SORA Neo [Artists]

| 5 Samson YOUNG [Artist]| 6 YEBIZO
MEETS Partnership Program ISHIKAWA
Naoki[Artist]xITO Takahiro[Curator, Yebisu
International Festival for Art and Alternative
Visions/Tokyo Photographic Art Museum]

Screening: Program List

Tokyo Photographic Art Museum1F Hall
Capacity: 190 seat | ¥1,000 *5 | ¥1,800

1 SORA Neo &Laura LIVERANI, AINU
NENO AN AINU — A New Portrait

2.4 Fri.18:00- Talk: SORA Neo, SHIMIZU
Yu| 218 Fri.18:00- | 2.20 Sun. 15:00- Talk:
SORA Neo, Laura LIVERANI, SEKINE
Maya, SHIMIZU Yu

Ainu Neno An Ainu | 2021 | HD, stereo, color
| 78 min. | Japan | Japanese (with English
subtitles)

2 SASAKI Yusuke, Cinephilia Now Trilogy
212 Sat. 11:00-, 15:00-, 18:00- Talk: SASAKI
Yusuke, TADA Kaori

Cinephilia Now trilogy | 2020 | HD, stereo,
color | Japan | Japanese (with English
subtitles)

Cinephilia Now: Part | - Secrets within walls
| 103 min.

Cinephilia Now: Part Il - Fellowship to cast
the ring | 103 min.

Cinephilia Now: Part Ill -Lux crawler i++ |
107 min

3 AmaliaULMAN: Lecture Performance
Collection

2.9 Wed. 15:00 - | 213 Sun. 11:00- | 217 Thu.
18:00- | Video Interview: Amalia ULMAN
Buyer, Walker, Rover | 2013 | SD, stereo,
color |12 min. | Spain, U.K. | English, Spanish
(with Japanese subtitles)

Excellences & Perfections (ICA) | 2014 | HD,
stereo, color | 11 min. | UK. | English (with
Japanese subtitles)

The Future Ahead | 2014 | HD, stereo, color
|16 min. | U.K. | English (with Japanese
subtitles)

Sordid Scandal | 2020 | HD, stereo, color
|19 min. |USA | English, Spanish (with
Japanese subtitles)

4  ISHIHARA Umi, Gravity and Radiance
and previous short films: Landscapes in
heaven and hell

2.9 Sat. 18:00- | 213 Sun. 15:00- Talk:
ISHIHARA Umi, TADA Kaori| 215 Tue.
18:00-

Janitor of Lunacy | 2019 | HD, sound, color |
12 min. | Japan | Japanese (with English and
Japanese subtitles)

Disgraced Heaven | 2017 | HD, sound, color
|12 min. | Japan | Japanese (with English
subtitles)

Pains of Forever | 2015 | HD, sound, color

| 7 min. | Japan | Japanese (with English
subtitles)

Gravity and Radiance documentary version
(Tentative title) | 2022 (new work) | HD,
sound, color | 70 min. | Japan | Japanese

5 CW.WINTER & Anders EDSTROM,
The Works and Days (in the Shiotani Basin)
211Sun. 11:00-

The Works and Days (in the Shiotani Basin)
| 2020 | HD, 51ch, color | 480 min.| USA,
Sweden, Japan,

U.K. | Japanese (with English subtitles)

6  Short Films by Emerging Filmmakers
— Fluctuating between Dream and Reality
2.6 Sun 18:00- Talk: SAITO Eri, IKEZOE
Shun, SHIMIZU Yu | 210 Thu 15:00-Talk:

Bi Gan, SHIMIZU Yu | 2.18 Fri 18:00- Talk:
KAWAZOE Aya, YAMAMOTO Keisuke,
SHIMIZU Yu

Bi GAN, The Poet and Singer | 2013 | HD,
stereo, color | 22 min. | China | Chinese
(with English and Japanese subtitles)
Cooperation: ReallyLikeFilms LLC
KAWAZOE Aya, Night Train| 2019 | SD,
stereo, color | 15 min. | Japan | Japanese
SAITO Eri, May all your wounds heal. | 2021 |
HD, 51ch, color | 5 min. 5 sec. | Japan
SAITO Eri, mistake, blockade, fancy, panky
| 2020 | HD, 51ch, b&w | 4 min. 44 sec. |
Japan

SAITO Eri, Waterless Island | 2019 | SD,
stereo, color | 7 min. 45 sec. | Japan
SAITO Eri, Ebony Dream | 2019 | SD, 5.1ch,
color | 3min. 37 sec. | Japan

SAITO Eri, Shake: dreaming body | 2018 |
SD, silent, b&w | 3 min 38 sec | Japan
IKEZOE Shun, What is it that you said? |
2021|SD, 51ch, color | 20 min. | Japan |
Japanese, Chinese (with English subtitles)

7  After the Spectacle Animated —
DigiCon6 ASIA

2.8 Fri. 18:00- Talk: SOEJIMA Shinobu, ITO
Yuichi, YAMADA Aki | 213 Sun. 18:00- | 217
Thu. 15:00-

Our friends from 16 countries and regions
from DigiCon6 ASIA (Director: OOOSUMI
Yuuuka), around and around...2021] 2021 |
HD, stereo, color | 3 min. 28 sec.
BALARAM J, Story of a beginning | 2020

| HD, stereo, color | 11min. 48 sec. | India |
Hindi (with Japanese subtitles)

2022

Notes

Title of work/project | Year of production | Media (technique for
photographs) | Dimensions [length x width x depth (for photographs,
image size length x width)] or duration (min. sec.) | Collection

(all works not otherwise designated are by the artist.)

HARA Syogo, WANDER | 2021| HD, stereo,
color | 4 min. 6 sec. | Japan | Japanese
Primp Surapakpinyo, Pattama Homrod,
Little Miss Dungjai| 2020 | HD, stereo, color
| 7 min. 31sec.|

Thailand | (English with Japanese subtitles)
ITO Mizuki, Takano Intersection | 2021]

HD, stereo, color | 6 min. 30 sec. | Japan |
Japanese (with English subtitles)

Shokir KHOLIKOV, GIRL AND CLOUD |
2021| HD, stereo, color | 11 min. 33 sec. |
Uzbekistan

YANO Honami, A Bite of Bone | 2021

HD, stereo, color | 9 min. 45 sec. | Japan |
Japanese (with English subtitles)
Seungwook JANG, Stars on the Sea | 2021
HD, stereo, color | 6 min. 5 sec. | Korea
SOEJIMA Shinobu, Blink in the Desert |
2021 HD, stereo, color | 10 min. 34 sec. |
Japan | English (with Japanese subtitles)
Motaleb Rahaman AKASH, Life | 2021| HD,
stereo, color | 5min. 4 sec. | Bangladesh |
Bengali (with Japanese subtitles)

Maliheh GHOLAMZADEH, Tangle | 2019 |
HD, sound, color | 7 min. 36 sec. | Iran

Link: Digicon6 ASIA

8  Animistic Apparatus(1) [May Adadol
INGAWANIJ and Julian ROSS program]
2.5 Sat. 18:00- Talk: May Adadol
INGAWANILJ, Julian ROSS, TASAKA Hiroko
| 210 Thu. 18:00- | 2.15 Tue. 15:00-

Pathompon Mont TESPRATEEP, LULLABY
| 2019 | HD (Transferred from 16mm film),
stereo, b&w | 8 min. | Thailand | Thai (with
Japanese and English subtitle)

Riar RIZALDI, Tellurian Drama| 2020 |

HD, sound, color | 26 min. | Indonesia |
Indonesian (with English and Japanese
subtitles)

Juanita ONZAGA, The Jungle Knows you
Better than You Do | 2017 | HD, Sound, color
| Belgium/Colombia | Spanish (with English
and Japanese subtitles)

Shambhavi KAUL, Mont Song | 2013 | HD,
Sound, color | 8 min. | India |

TRUONG Minh Quy + Freddy Nadolny
POUSTOCHKINE, Mars in the Well | 2014

| HD, stereo, color | Vietnam | Vietnamese
(with English and Japanese subtitles)

9  Anocha SUWICHAKORNPONG,
By The Time It Gets Dark (Dao Khanong),
Animistic Apparatus (2) [May Adadol
INGAWANIJ and Julian ROSS program]
BY THE TIME IT GETS DARK | 2016 | HD,
51ch, color [ 105 min. | Thailand, France,
Qatar, Netherlands | Thai (with Japanese
subtitles) | 2.5 Sat. 15:00- | 216 Wed. 15:00-
Link: The Fukuoka City Public Library Film
Archive

10 Anocha SUWICHAKORNPONG,
MUNDANE HISTORY (Jao Nok Krajok),
Animistic Apparatus (3) [May Adadol
INGAWANIJ and Julian ROSS program]
MUNDANE HISTORY (Jao Nok Krajok)

| 2009, | 35 mm, sound, color | 82 min. |
Thailand | Thai (with English and Japanese
subtitles) | 2.5 Sat. 11:00- | 216 Wed. 18.00-
Link: The Fukuoka City Public Library Film
Archive

Programmers: TADA Kaori (2,3,4),

ITO Takahiro (5), Guest Programmers:
SHIMIZU Yu (1, 6), YAMADA Aki [DigiCon6
ASIA festival director] (7), May Adadol
INGAWANIJ + Julian ROSS Selection
(8,9,10)

Live Event

Tokyo Photographic Art Museum

2F Lobby

Free

*Numbered tickets for seating will be
available from 10:00 AM daily at the 1F
Information Desk.

1 TOYODA Hitoshi: Visual Diary / Slide

show

2.6 Sun.18:00-19:30 | NAZUNA | 2004-
2022 | 35mm Slide film, silent | 90 min.

213 Sun. 18:00-19:20 | spoonfulriver | 2007-
2022 | 35mm Slide film, silent | 80 min.

Tokyo Photographic Art Museum1F Hall
Capacity: 120 seat | ¥1,800

2 Yebisu usaginingen theater: Live
Performance of Image and Sound

219 Sat. 14:00-,18:00-

Talk: NAKAJIMA Ko (Guest), usaginingen

Online Film

Online

Admission: 1,500 yen for the live broadcast
from 11am Japan time on Sunday 20
February 2022,

free to watch on the YouTube channel
(updated once a day)

Maiko Endo, X, 2022
Director/Camera/Editor/Sound Editor:
ENDO Maiko

Producer: SUZUKI Tomo, ENDO Maiko
Music: HATTORI Takashi, DJ Sotofett
Re-recording Mixer: ASARI Naoko
Technical Artist: KAMEMURA Fumihiko
Cast: YAGI Keito

Web site designer: METAPHOR
Project organize coordinator:

IDAKA Kumiko

Streaming technicalcooperation:
NekojarashiInc.

©Maiko Endo/Tokyo Photographic Art
Museum

*See webpage for more details.(https:/
www.yebizo.com/en/program/56018)

Off-site Project

Center Square of Yebisu Garden Place
Free

Time: 10:00-20:00

(Until 18:00 on the final day)

WOW, Motion Modality / Layer | 2022 |
Outdoor installation

Basic design/Visual design: WOW
Monument Detail design/Construction:
waki processinc.

System Design/Equipment: Color Kinetics
JapanInc.

Symposium

Tokyo Photographic Art Museum, 1F Hall
Free

*Numbered tickets for seating will be
available from 10:00 AM daily at the 1F
Information Desk.

A Exposition of the Spectacle

2.6 Sun.14:00-16:00 | Panelists: KOHARA
Masasi, NAKATANI Norihito, SANO Mayuko
| Moderator: TASAKA Hiroko

Online

B [Co-organized by the Maison franco-
japonaise] “After the Spectacle” of the
Landscape

Panelists: Rémi SCOCCIMARRO,
WATANABE Toshiya | Moderator: SAWADA
Nao, FUJIMURA Satomi
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In order to prevent the spread of COVID-19, for
viewing any program of the Festival —admission
free or paid — at the Tokyo Photographic Art
Museum, we recommend to make advance
online reservations for specified dates/times.
Thank you for your understanding.

https://www.yebizo.com/en/ticket
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